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Introduction: Philology and Musicology
This report is for the purpose of collecting and examining recent text editions
and studies of the manuscript tradition of _{Egélgval musical _treatises. Such

research seems particularly useful, as general bibliographic repertories such as the
Année philologique or the “Bulletin codicologique” of Scriptorium usually are

19 WorrGANG Hovzer, Physikalische Medizin in Diagnostik und Therapie (2. Aufl. Wien 1941), S. 41.
200 WALTER GRAF, a.a. O. (Anm. 159), S. 270.
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extremely defective in the musicological field. On the other hand, specialized biblio-
graphic repertories such as the Bibliographie des Musikschrifttums from 1950 or
the Répertoire international de la littérature musicale from 1967 do not generally
make a distinction between works concerning the verbal “form’ of the treatises
from works concerning their technical “content”. One of the aims of this report,
dedicated exclusively to the first type of works, is to raise the scientific auton-
omy of the branch of musicological research which uses the means and methods of
philology *.

1 Ars musica I EARLY MIDDLE AGES

L. Aover, Le traité anonyme du manuscrit Hébreu 1037 de la Bibliothéque Nationale de
Paris, in: Yuval. Studies of the Jewish Music Research Centre, Jerusalem 1968, pp. 1—47. —
M.-TH. D"ALVERNY}, La sagesse et ses sept filles. Recherches sur les allégories de la philo-
sophie et des arts libéraux du IXe au Xlle siécle, in: Mélanges dédiés & la mémoire de -
Felix Grat 1, Paris 1946, pp. 245—278. — M.-Th. D'ALverny?, Alain de Lille et la “Theo-
logia”, in: L’homme devant Dieu. Mélanges offerts au Pére Henri de Lubac 2, Paris 1964,
pp. 111-128. — M.-TH. D’ALvERNY?, Les Muses et les sphéres célestes, in: Classical,
Medieaval and Renaissance Studies in Honor of Berthold Louis Ullman 2, Roma 1964,
pp. 7—19. — B. BiscHorr!, Eine verschollene Einteilung der Wissenschaften, in: Archives
d'histoire doctrinale et littéraire du Moyen Age 33, 1958, pp. 5~20 and in: Mittelalter-
liche Studien. Ausgewihlte Aufsitze zur Schriftkunde und Literaturgeschichte 1, Stuttgart
1966, pp. 273—288. — B. Biscuorr?, Die europdische Verbreitung der Werke Isidors von
Sevilla, in: Isidoriana. Coleccién de estudios sobre Isidoro de Sevilla publicados con
ocasién del XIV Centenario de su nacimiento, Léon 1961, pp. 317—344. — Alain de Lille,
Anticlaudianus. Texte critique avec une introduction et des tables, ed. R. Bossuar, Paris
1955. — R. BRAGARD, Boethiana. Etudes sur le “De institutione musica’” de Boeéce, in:
Hommage a Charles van den Borren. Mélanges, Anvers 1945, pp. 84—139. — H. G. FARMER?,
Al-Farabi's Arabic-Latin Writings on_Music, (Glasgow 1934) New York — London —
Frankfurt 1965. — H. G. FArRMER?, The Sources of Arabian Music. An annotated Bibli-
ography of Arabic Manuscripts which deal with the Theory, Practice, and History of
Arabian Music from the Eighth to the Seventeenth Century, (Bearsden 1940) Leiden 1965.
— J. M. FernANDEZ CATON, Las Etimologias en la tradicién manuscrita medieval estudiada
por el Prof. Dr. Anspach, Léon 1966. + F. A. GALLO, La musica nell'opera di frate Remigio

> fiorentino, in: L'ars nova italiana del Trecento 2, Certaldo 1968, pp. 85—89. — G. GOLLER,

Vinzenz von Beauvais O. P. (um 1194—1264) und sein Musiktraktat im Speculum doctri-
nale, Regensburg 1959. — N. Goipine, Henri Bate, chanoine et chantre de la cathédrale
Saint-Lambert & Liége, et théoricien de la Musiqué (1246—aprés 1310), in: Revue belge de
musicologie 18, 1964, pp. 10—27. — L. Gompr, Der Leipziger “Ordo artium®, in: Mittellatei-
nisches Jahrbuch 3, 1966, pp. 94—128. — Guillaume de Conches, Glosae super Platonem.
Texte critique avec introduction, notes et tables, ed. E. JEAuNEAU!, Paris 1965. —E. JEAUNEAU?,
Gloses marginales sur le “Timée” de Platon, du manuscrit 226 de la Bibliothéque Muni-
cipale d’ Avranches, in: Sacris erudiri 17, 1966, pp. 71—89. — P. Jones, The glosses de
musica of John Scottus Eriugena in the Ms. Lat. 12960 of the Bibliothéque Nationale,
Paris, Rome 1957. — C. LeoNarpI!, Raterio e Marziano Capella, in: Italia medioevale e
umanistica 2, 1959, pp. 73—102. — C. LeoNarp1®, [ codici di Marziano Capella, in: Aevum
33, 1959, pp. 443—489 and 34, 1960, pp. 1-99, 411-524. — C. LeoNArDI®, Nuove voci

* For a general view of the recent musicological studies on the Middle Ages, see the useful bibliography
started by J. SMrrs VAN WAESBERGHE, Das gegenwirtige Geschichtsbild der mittelalterlicien Musik (1957 bis
1960), in: Kirchenmusikalisches Jahrbuch 46 (1962), pp. 61-80 and followed up annually. For the trans-
lations of theoretical texts, see the general bibliography of J. Coover, Music Theory in Translation, a
Bibliography, in: Journal of Music Theory 3 (1959), pp. 70-95 and 13 (1969), pp. 230—247.



NG
80 A. Gallo: Philological Works on Musical Treatises of the Middle Ages

poetiche tra secolo IX e XI, in: Studi medievali, 111 Serie 2 1961, pp. 139—168. — Remigii
Autissidiorensis Commentum in Martianum Capellam, ed. C. E. Lutz, I-1I, Leiden 1962 bis
1965. — Gunzo, Epistola ad Augienses und Anselm von Besate, Rhetonmachm, ed.
K. ManrTius, Weimar 1958 (MGH). — Johannes Daci Opera, ed. A. Otro, Hauniae 1955. —
P. Pascar, The Institutionum disciplinae of Isidore of Seville, in: Traditio 13, 1957,
pp. 425—431. — J. PinsorG, Die Entwicklung der Sprachtheorie im Mittelalter, Miinster/
Westfalen — Kopenhagen 1967. — U. P1zzani!, Uno pseudo-trattato dello pseudo-Beda, in:
Maia 9, 1957, pp. 36—48. — U.PizzaN1®, Studi sulle fonti del ** De Institutione Musica” di
Boezio, in: Sacris erudiri 16, 1965, pp. 5~164. — ]. G. PréAux, Le commentaire de Martin
de Laon sur I'cuvre de Martianus Capella, in: Latomus 12, 1953, pp. 437—459. —
J. Prim?, L'harmonie du monde dans la pensée du dominicain d’'Oxford Nicolas Trivet
(début du XVle siecle), in: Ecole pratique des Hautes Etudes. IVe Section. Sciences histo-
riques et philologiques. Annuaire 1965—1966, Paris 1965, pp. 275—281. — ]J. Prim®, L’har-
monie du mond chez Nicolas Trivet (XIVe siécle), in: Ecole pratique ... Annuaire 1966—
1967, Paris 1966, pp. 299—-307. — M. ReypeLier, La diffusion des Origines d'Isidore de
Séville en Haut Moyen Age, in: Mélanges d’' Archéologie et d’Histoire de I'Ecole Frangaise de
Rome 78, 1966, pp. 383—437. — H. Scumm, Zur sogenannten “Musica Adelboldi Traiecten-
sis”, in: AMI 28, 1956, pp. 69—73. — A. SumLoan, Deux textes arabes inédits sur la musique,
in: Yuval. Studies of the Jewish Research Centre, Jerusalem 1968, pp. 221—248. — Z. K.
SreMIATKOWSKA, Gilles de Rome ou Jean de Dacie? “La Philosophia Communis” du Ms. Kra-
kow B. . 1252,¥n: Mediaevalia philosophica polonorum 11, 1963, pp. 5-22. — K. V. Sinct-
AR, Eine alte Abschrift zweier Musiktraktate, in: AfMw 22, 1965, pp. 52—55. — H. StAHL,
To a better understanding of Martianus Capella, in: Speculum 40, 1965, pp. 102—115. —
J. Surdwski, Radulphus Longchamp on Seven Liberal Arts, in: Sophia 35, 1967, pp. 335—
343. — P. Vossen, Der Libellus Scolasticus des Walther von Speyer. Ein Schulbericht aus
dem Jahre 984, Berlin 1962. — Timaeus a Calcidio translatus commentarioque instructus,
ed. ]. WasziN, London/Leiden 1962. — E. WerNeR, 1. Sonne, The Philosophy and Theory of

Music in Judaeo-Arabic Literature, in: Hebrew Union College Annual 16, 1941, pp. 251—
319 and 17, 1942—43, pp. 511-572. .
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The translation and comment of Calcidius to the platonic 'I'lumeus is a late Latin  °
text that was widespread in the Middle Ages and also transmitted knowledge on_

Greek musical theory; it has recently been edited by J. Waszin on the basis of a
very large collection of manuscripts [to be added: Olomuc, Capitular Library, j
C O 565]. E.Jeauneau™* has published the commentary on the Thimeus by Guil-
laume of Conches and other glosses which contain references to music. With ‘the
same platonic text are also connected the section on music from the Speculum divi-
norum et quorundam naturalium of Henricus Bate published by N. Goldine, and the
works of Nicolaus Trivet studied by J. Prim® 2.
—— A view of recent studies on the work of Martianus Capellq and relative commen-
taries has been traced by H. Stahl. However, particular mention should be made -
of the work of C.Leonardi® which contains a detailed description of the codices ;
constituting Martianus’s vast manuscript tradition [to be added: Olomuc, Capitular
Library, C O 565]. C. E. Lutz has published the critical edition, based on a large
collection of manuscripts, of the commentary by Remigius of Auxerre: the section on
music achieves enormous improvement with respect to the partial and defective
text known in GS I. J. G. Préaux calls attention to the commentary by Martinus of
Laon. C. Leonardi! publishes some notes of Raterius (second half of the 10th
century) from a Leiden codex. Only a mention is due to the work by P. Jones.
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Some research has been dedicated to the manuscript tradition of Isidore of Seville:
including the general statement of B. Bischoff? to the. particular studies of J. M. Fer-
néndez Catén (who published the research of August Eduard Anspach covering about
a thousand manuscripts) and M. Reydellet on Etymologiae or Origines. Music is also
found among the study disciplines in the short text attributed to Isidore and
published by P. Pascal.

R. Bragard began preparatory work for a critical edition of De institutione musica
of Boethius with an examination of the manuscript tradition and a description of
the codices preserved in Belgian libraries. One now awaits the edition announced
by U. Pizzani?* who examined the Greek sources from which Boethius’s treatise is
derived. The article by K. V.Sinclair is a contribution to these Boethian researches
and points out the existence of a manuscript containing the De institutione musica
(and the Musica Enchiriadis) in Melbourne. Other studies on the successive utili-
zation of Boethius’s text have permitted U. Pizzani! and H. Schmid to recognize as
simple Boethian copies a compilation attributed to Bede and the Musica attributed
to Adelboldus Traiectensis, respectively.

A series of editions and studies deals with texts on the ars musica within the seven
liberal arts. B. Bischoff’s! study speaks of the organisation of the sciences in Caro-
lingian times and refers specially to texts preserved from two codices in St. Paul
(Kdrnten) and from a codex in Munich. In a critical edition K. Manitius has
published the letter on the artes to the Reichenau monks written by Gunzo of
Novara in the second half of the 10th century. The poem by Walther of Speyer
on scholastic discipline, edited by P. Vossen, also belongs to the same period. Other
verses on music among the arts contained in a Florentine manuscript and recopied
in a Vatican manuscript have been published by C. Leonardi®. A similar text of
the 11th century from a Parisian manuscript has been edited by M. Th. d’Alverny .
One should also remember the critical edition by R. Bossuat of the most famous
poem of this type: the Anticlaudianus by Alain of Lille; the Rhythmus de Incar-
natione et de septem artibus attributed to the same writer has been recently
republished by M. Th. d’Alverny 2; reference to a commentary on the Anticlaudianus
is made in the article by J. Suldwski. Two poetic texts set to music belonging to the
beginning of the 12th century on music in relation to the celestial spheres and the
Muses from two Parisian manuscripts have also been published by M.-Th.
d’Alverny?. A poem in hexametgrs on the artes from Germany, dated around 1200,
has been edited by L. Gompf.

The musical treatises contained in works by Arab and Jewish medieval authors
w_gstly devoted to musica speculativa, As regards manuscript sources and studies
of Arab texts, it is only p0551ble here to refer to the new edition of the bibliography
compiled by H.G.Farmer?, which can be completed with further bibliographical
indications contained in A.Shiloah’s article. The general work by E.Werner and
I.Sonne, completed with further information contained in I. Adler’s article, is
recommended for Jewish texts. One should also mention separately the reprint of
the edition undertaken by H. G. Farmer! of the Al-Farabi script on musical science

because, as well as the original Arab text, it also contains medieval Latin translations.



